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A study on the relationship between installation art spaces and audiences.

Ot KINFEE 2, feigE 2
*Motoki Yamanaka!, Aono Okawa?, Shinya Satoh?

In contemporary art, installation art is positioned as an expression that uses the entire space as a work, and since the 1970s,

it has become a general term for a group of works that treat the entire space through artistic manipulation. However, as

““images'" and "‘sound" became the constituent elements of works, the concept of installation art expanded, raising the

question of how viewers should perceive the space of works. Therefore, in this study, we clarify the relationship between

the space and the audience when the work expands into space.
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