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Players’ Index of Ensemble Performance

Focused on Beat Timing with Ensemble Instruments During Musical Performance
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It is widely accepted that the ease with which a player can perform varies according to the physical space, and so the quality of a

musical performance can be improved by building an environment in which the performer feels at ease. In a previous report, we

focused on beat timing with ensemble instruments and defined an evaluation named CoRECC, which has a correlation with subjective

data, but we paid little attention to normalization of RECCurve, frequency character or the ratio of sound pressure level. The purpose

of this paper is to improve to build on that research by considering these issues. While there is room for further investigation on the

question of how to take account of factors such as time lag in the relaying of sound, we can confirm the importance of considering

CoRECC and RSL (Ratio of Sound Level) when evaluating ensemble performances.
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Table 1 : Effect of RECCurve Normalization
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Figure 1 : Relation Filtered CORECC to Subjective Data
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Figure 2 : Relation RSL to Subjective Data
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Table 2 : Comparison of Determination
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