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The Impact of Initial and lateral Reflections on Stage Performances
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In this study, elucidated the perception of resonance experienced by performers during orchestral performances through interviews and subjective

evaluation experiments. As a result, performers perceive resonance in the order of reflection and reverberation during their performances, and that

these acoustic phenomena are related to factors such as "the ease of ensemble coordination" and " the perception of sound reaching the audience."

The temporal transition of reflection and reverberation remains an issue for future investigation.
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Figurel. Impressions of the Response
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Figure2. Impressions of the Reverberation
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Tablel. Hall Conditions Table2. Subjective Evaluation Items
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Figure3. Cluster Analysis
Table4. Results of Multiple Regression Analysis
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Figure4. Correlation with Reflections

4. F&®

b7 U v AR FOEBEME IR LD, HEEIT
RPN ORI ZE TR, RO
b LR EERT D RSN, T TRE
R &R ORI R ITEMETH D, AT —U X
ATICESTZOBVEDY TR EEZOND.
AT, MHIRRBIOKFE XL F -7, Thb
DIRT AL TR T OLERD 5.

5. ZEIHK
[1] TiRtBD Vil TAT =X A T OEN LD A —
A b TR OB & FEEN & ORI AA
REFEE T A A 4 4 P 20 S SCRERE, 2023
[2] FEEFELME (X OE VPN EMOHEF DT A
(Z5-Z DRI OWTOME —BRBIFOEEMEICHFE
T EEENRN L BAERM L OB A 5 FEHA
REFRF G T ERHME LR SCE B AR, 2024
[3] EEPEAR T [TEZSE KT D2 %R E DR R
HAE A2, S BN e 2R, 1999
[4] A.C.Gade, “Investigations of musicians' room acoustic
conditionsin concert halls, Part 1: Methods and laboratory

experiments”Acustica69,1989



