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Study on the Decorative Arts Theory of Decorator Eugéne Grasset

The Activities and Positioning of 'Decorators' in Art Nouveau Decoration
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This research examines the decorative theory of Eugéne Grasset, a central figure in the Central Union of Decorative Arts, with a

focus on the role of the 'decorator' in Art Nouveau. The aim of this research is to examine in detail the relationship between Art

Nouveau decoration and architecture in an era when art and architecture were not yet separated.
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