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Consideration of The Difference between The Sound Imagined by Performers on Stage in a Concert Hall
and The Sound that Actually Reaches The Audience
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In this study, motivated by my own experience, was conducted on amateur orchestras to examine the difference between

the sound perceived on stage and the sound that reaches the audience. Interviews confirmed that many performers feel

this discrepancy. Conductors are also aware of it and instruct musicians to adjust their playing style during rehearsals.

Although opinions were divided on whether the on-stage and audience sound should be identical, the study concluded

that the ideal hall has a prerequisite: it must faithfully transmit the on-stage sound and nuances. To this, a perfectly

balanced, unified orchestral resonance should be added.
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Figure.1 Performance Evaluation Structure
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Figure.2 Pattern of Transmission
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Tablel.evaluation items(stage)

BaiiEs BZEARS=1S

(DR EERISE-TLE

(2)5%E R EREEILLARICESE

(3) AR tE BEOHBHA DI DB, 7T E
B8R BHNE L AEOREENERR
BIEPDBEOREIZEAN |BHPOEHNEDREEZZ 3H
G)ARDENEZZEAY |AEOSHEDEREEIZ SN
(NE'NF VR B AEOERNT VR

B2 TDEDEPTE KA IV ITHEDERPTLD
(9)¥8 & 31 RELPTULA, LIbLH

Table2.evaluation items(audience)
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Table3.evaluation items(divergence)
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